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WHAT CAN WE MAKE AND BECOME /  
FIRST FLOOR 

A–––––Z waves//there is a beauty in the alphabet/coming from 

alpha-beta/named after the very thing it is//a constant/visual/sonic///

presence/a repeated sequence/an order//a list of letters//though this 

simplicity is quite the opposite//acomplexsetofrulesguide//govern/

its learning// acquiring essential without which///gaps/////&spaces 

appear//i am searching/staying/being with/occupying/escaping/

evading/sheltering within these gaps and spaces//the gaps/

absences,/what come next/recall often not seamless/stutters////

stops///lost/searchingforthenextletter/recalling/recall/alpha––beta///

igiveyoueverything — LARA GEARY
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Nothing exist in isolation, 

There is no fix real,  

As there is no rule for reality, 

Perhaps, it is better to say: 

There never was any reality,  

Only rule left on this new 

ground fantasy: 

Is going mad, 

Going between lines, 

Becoming Multiple.  

Site specific installation where 

nothing is attached but 

everything is sitting upon each 

other, Creating a conversation 

through materials and space by 

applying layers instead of 

replacing and ignoring the ones 

that already existed. 

— NILOOFAR TAATIZADEH 

Mirror is the space in-between, 
is a transition space in-between 
inner and outer, inner can be 
human being’s desire, outer can be 
society, others. Is it the ‘real’ you 
when you see yourself through the 
mirror? Is it probably just the 
version of the society constructed 
you to be rather than your essence? 
What’s happen inside of mirror, 
how’s this mysterious transition 
take place? As Andrew Bolton said 
‘this in-between space reveals 
itself as an aesthetic sensibility, an 
unsettling zone of visual ambiguity 
and elusiveness, engendering and 
effectuating an art of the in 
between’ Mirror is this in-between 
space. And everything becoming 
one through it. 

— YAJING HU

This piece arises from the personal creative process of the artist, where 

she finds herself with the need of throwing away almost new products 

that fail because of programmed obsolescence. It is also a critic to the 

first world’s practice of paying countries like China to receive their 

trash. She has built up a dialogue with waste of her artworks and 

materials found at the Exposed Arts Projects. It is so easy to find trash, 

but so difficult to make it disappear… Is an invitation to disconnect for 

an instance from our smartphones and reflect upon what are we going to 

do in the physical world with all this waste?  — TERE CHAD

LOUNGE

“Sometimes I dream, I wake up, I still remember.” Traces of memories are left behind on these 

walls. Placing new work and old memories within these dusty frames. Coinciding or replacing? 

Becoming one? — CARLA BENZING

Alpha—beta 


and the spaces in 

between, 2008.
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“It took the war to teach it, th
at you were as responsible for everything you 

saw as you were for everything you did. The problem was that you didn’t 

always know what you were seeing until later, maybe years later, that a lot of 

it never made it in at all, it 
just sta

yed stored there in your eyes”. (Herr, 

Quoted in Caruth, 2016, p.11) — ORNA KAZIMI

I made these three characters of 
papier-mâché, two jokers and a 
trapeze artist, at the Drawing Room of 
Leeds Central Library, and included 
them in my exhibition ‘The Fragility 
of Culture in a Disposable World.’ 
They are a satire of this new ‘Society 
of the Spectacle’ with the appearance 
of smartphones and social media. 
They express both the joyfulness of 
emptiness of a world that invites 
fulfilment through consumerism, and 
also questions if we need books 
anymore. Some of them are wearing 
clothes of the last workers of the 
Jaguar Workshop, maybe trying to 
bring them alive. — TERE CHAD 

Ethnographical research which analyses people in the Underground and 
Overground in London through a participant observation. It is a piece that merges 
arts with science; because from the moment sociological research is being shown at 
a gallery it loses its scientific origin. This video is the result of a year from 
compiling audio-visual material in a ‘flâneur’ through the train. It was edited to 
satirise the monotony of contemporary society and the rhythmical interaction with 
smartphones. This video plays like a carrousel making allusion of the building that 
is like a continuous labyrinth where all doors are connected. — TERE CHAD 

The paintings were inspired by sketches on the 

abandonm
ent of the perform

ing place of ‘Los 

Tachuelas Circus’ in Santiago, Chile. It’s a naïve 

critic of how culture struggles to survive nowadays 

in a consum
erist society of frivolous products. In a 

sense they respond to the space because they also 

speak with certain nostalgia, of a greater past that is 

no m
ore affordable. —

 TERE CHAD

Space without function to be inhabited reveals its
elf as a creative 

structure to expose and hide separate parts of it. T
he sense of 

abandonment and disapproval reveals its
elf in the way how body 

performs within the space. During this performance you remain 

you, even if you change the form. Creative approach towards the 

space is becoming some kind of object, tool, sta
rting point of the 

movement, the measuring process of 4-dimensional continuum. 

— JOLANTA BASOVA

After the first viewing of Exposed Arts 
Projects site my attention has immediately 
been caught by the two gardens located on 
both sides of the last room on a ground 
floor. Red bricks that have been found there 
served as a basis both for the project 
research and material for the installation. 
The reason for choosing bricks can be 
referred to their historical significance as the 
material commonly used in buildings 
throughout the United Kingdom. Secondly, 
by putting myself through the process of 
recycling these bricks I got involved into a 
labor that was essential step for me to pay a 
homage to “working class heroes’. Being 
installed in two gardens of a former Jaguar 
service centre, the installation somehow 
visually but also conceptually draws a 
narrative of the past and the present states of 
the garages. — ALEKSANDR TISHKOV

Through an internal dialogue I am questioning what to retain in making 

an image and what to look for in making an image in an era where the 

image is not any more worshiped neither sublimated. “Still L
ife” is a 

work in progress, w
hich questions the medium and talks about the 

uncertainty of representation: the conflict between the voice of the artist 

thinking about the process of making work and the portrait of somebody 

else. “Still L
ife” is a search for still

ness, sl
owness, and contemplation, a 

wondering of how it is 
possible to make an image of the human. The work 

has been adapted to a specific space inside the gallery that turns into 

essential still
 image when the visual sile

nce of the video appears. The 

sound piece by LARA GEARY made with internal sounds of the space 

completes the subjectivity of the piece “Still L
ife”. — ISABEL BONAFE 

ENTRANCE

WHAT CAN WE MAKE AND BECOME /  
GROUND FLOOR 

Mantled in flowing black I stand and wait 

air currents gently blow as people pass  

me 

multiple me 

— TOBE NAMED 

We are bound together, 


bound to discover, 


to get lost, 


to find a way, 


to stumble, 


to fall, 


to get up, 


and then fall again. 


It’s a continuous entanglement, 


an endless search, 


a labyrinth. 


You can’t escape, 


you are part of it. 


There is a room inside the room, 


and then another room, 


and another room, 


and another room, 


and another room, 


and another room, 


and another room… 


A mind, 


it’s endless.


— SUSANNA BRUNETTI

“Execution is not an abstract ritual of performance but a political 
operation.” Michel Foucault. The work shown contains a system control 
panel that autonomously operates a standard US traffic signal light unit. 
The light unit bears the words “EXECUTION IN PROGRESS WHEN 
LIT” cut into a heavy black film covering the lens. The light is genuine and 
was used in an unknown US prison. The stark reality of the original 
purpose of this light is amplified by the bleak functionality and essential 
basic industrial styling of the light [with its maker’s trademarks] adding to 
the haunting and harrowing aura that the green lens exudes. The artwork 
questions the right to judge and asks by what authority the judges are 
appointed. The work attempts to initiate a discussion regarding the 
systematic abuse of imprisonment, torture and the death penalty by 
authoritarian regimes controlled by the Financial Military Industrial 
Scientific Complex. — HARLEY PRICE

I am
 a cloud in the sky, 

A chance shadow
 on the w

ave of your heart. 

D
on't be surprised, 

O
r too elated; 

In an instant I shall vanish w
ithout trace. 

  W
e m

eet on the sea of dark night, 

You on your w
ay, I on m

ine. 

Rem
em

ber if you w
ill, 

O
r, better still, forget 

The light exchanged in this encounter. 

(a poem
 by X

u Zhim
o) 

—
 LEX

I SU
NAlert and at home here, sitting 

high, tentacles reaching out,  

 — WIRING LOOM 

MIRROR ROOM

With this work I am exploring the digital as a non-

space sitting between the physical and intangible. 

Online realms are ever-expanding, ever-changing, 

without ever being fully explored. Roamed daily, so 

casually, connecting disparate corners of the world, 

jumping unfathomable distances in seconds. And in 

the process, something magical is performed: the 

user shapeshifts, exists in two places at once. 

Entering the Exposed Arts space felt similar: it was 

like stepping into another time, a space so drenched 

in history, with traces of the abandoned business so 

clearly visible, keys and notes left behind. There 

was something magical about this. When time 

stops, all rules and laws are suspended. In this 

work, the abstracted imagery refuses clear 

definitions and the installation diffuses organized 

reading or linear meaning-making. Both there, right 

in front, at the press of a button, the swipe of a 

finger, yet never fully within reach. Here and now- 

what even is that? — THERESA GOESSMANN



WHAT CAN WE MAKE AND BECOME / PARTICIPANTS 

JOLANTA BASOVA. Because of her mixed origins and 
experience living in Post-Soviet society, she is focused on how 
much can one's personality be changed to become a devoted 
member of society. Material possessions continuously create 
the identity of societies and cultures, various objects allow 
people to complete themselves. Artist in her art practice ignore 
physical distance between found object, materials, between 
herself and objects. These compositions, as she calls them, 
are conundrum about functionality and dis functionality in 
society, it’s a way how identity can perform itself in society. 


TERE CHAD is a Chilean mix media artist, co-founder of 
Latinos Creative Society from University of the Arts London, 
currently studying MA Arts & Science at Central Saint Martins. 
She presented her work internationally, including Tate Modern 
(Tate Exchange), Royal Society, Ceroplastics International Wax 
Congress at Gordon Museum, Museo de Artes Decorativas 
(Santiago, Chile), Leeds Central Library, Convent dels Àngels - 
Museu d’art Contemporani de Barcelona, and Autor 
Contemporary Jewelery Fair (Bucharest). 


LARA GEARY was born and lives in London. Current MA Fine 
art student at Central Saint Martins and BA Photographic Arts 
graduate from the University of Westminster. Working with 
sculpture, sound, moving image and emerging technologies.


ORNA KAZIMI is a multi-disciplinary artist living and working in 
London. Her personal life informs and drives her artwork. She 
grew up in the shadow of multiple labels and each of these 
has defined her current outlook. The first, growing up as an 
Afghan refugee despite being born in Iran. The second, is that 
of belonging to a persecuted ethnic minority group in 
Afghanistan, the Hazara. 


ALEKSANDR TISHKOV is an Estonian-Russian 
multidisciplinary artist. Currently studying at Central Saint 
Martins MA Fine Art. In his practice he works around the 
topics of architectural ruins, archaeological remains and 
collective memory. Often finding the interest working with 
classical/traditional and antique entities that due to 
anachronism shift to the background of our habitual 
environment. Aleksandr believes there is a significant potential 
that hides behind the history of objects. The liquidity and 
distortion that the history brings to us in the form of its 
remnants is what interests Aleksandr in exploring these 
themes.


ISABEL BONAFE Carrasco was born and raised in Seville, 
Spain. Current MA Fine Art student at Central Saint Martins 
and BA Fine Arts graduate from University of Seville. 
Predominantly working in video based on analogue 
photographs.


HARLEY PRICE is a London-born and based multimedia artist. 
His current practice combines both 2 and 3-dimensional work, 
performance and installation. Through solemn dissent and a 
refusal to sentimentalise conflict and abuse, his work seeks to 
unsettle, challenge and provoke, disturbing the viewers 
expectations and memorialising those we habitually conceive 
to be "the Other”. Harley iconoclastically appropriates pan-
historical, pan-anthropological and pan-socio/ political 
elements as metaphors for oppression and injustice, giving the 
object its form and attempting to force the displacement of the 
subject.


LEXI SUN is a Chinese born multi-media artist and fashion 
photographer based in London. She currently studies MA 
photography at Central Saint Martins. She has taken part in 
exhibitions at Tate Exchange, Tate Liverpool, Everyman & 
Playhouse, FACT Liverpool,Lethaby Gallery,Folkstone Fringe 
and Sluice Biennial. She is exhibiting her first solo 
photography exhibition in Blnak100 London now. Lexi is now 
exploring the possibility of expiration and vanishing within 
physical and emotional loss through multi-media such 
as installation, performance, photography, moving image and 
sound. 


THERESA GOESSMANN is a multidisciplinary artist with a 
background in fashion and textile design. Her work often slips 
between the gaps of creative disciplines, merging design, art, 
writing, photography, drawing or animation into a 
shapeshifting practice. By experimenting with aleatoric 
processes, Goessmann often creates several practically 
identical works, upon which thoughts that have apparently just 
been developed are manifested: notes are made and then 
crossed out again, ‘mistakes’ are repeated. Her work has been 
featured in shows in Germany, China, and the UK — including 
Tate Modern (Tate Exchange).


SUSANNA BRUNETTI is an Italian artist currently based in 
London. After obtaining her BA in photography at Istituto 
Europeo di Design in Milan, she moved to London where is 
currently attending an MA at Central Saint Martins. Her 
practice started with the sole use of photography which aimed 
to question the idea of illusion in visual perception. Later she 
moved from it and started experimenting with different means 
from video installation, performance, sculpture and so on. Her 
approach can be considered quite minimalistic and very much 
connected to an interrogation of what it means to be an artist 
and an individual of this society.


YAJING HU is Chinese born artist based in London, currently 
studying MA Photography at Central Saint Martins. She works 
with image and various forms of media, and interested with in-
betweeness, the middle line, the interstice to thinking how do 
we feel and interact/related to this whole world.

NILOOFAR TAATIZADEH is a London-based multidisciplinary 
artist currently an MA Contemporary Photography; Practices 
and Philosophies (CPPP) student at Central Saint Martins. Her 
practice is informed by rhythm and repetition; a continual use 
of metal as a material exposes a transformation of the rigid 
structures into a more fluid conditions in the creation of an 
image; Exploring the potentials of an existing an image that 
has an ongoing possibilities for forming and reforming 
sensations and perceptions. 


CARLA BENZING is a german artist currently living in London. 
By constantly travelling the world, she finds inspiration in 
different people and cultures. Her work is defined by the 
central and recurrent subject of the observation of humans and 
their features, both individuals and society at large, with a 
focus on her own generation. Especially fascinated by new 
technologies, her work is often concerned with how our 
relation to technology is developing. Her work process 
includes spontaneous documentation, collection and curation 
of subjects she comes across, as well as conceptual design 
and staging of her own visions.


LOIS BENTLEY works with sculpture, sound and 
connections. Trained in quantitative, analytical know-how 
and yet; it was standing in a cold, mucky industrial garage, 
dismantling a Ka to make sculpture, that she stumbled 
across a new kind of knowing. A Diploma at Leeds College 
of Art (DIVA) got things started. Lois is currently a post-
graduate researcher at Central Saint Martins, London on a 
two-year MA Art and Science, exploring how to See the 
Patient Voice. 

SASHA BURKHANOVA-KHABADZE is an independent curator, 
art writer, and founder of EXPOSED. A graduate of MFA 
Curating at Goldsmiths, she is currently doing her PhD in Fine 
Art at Central Saint Martins. She exhibited with museums and 
biennials in the UK, Switzerland and Russia, and published her 
texts in Sleek, GARAGE, Interview, Moscow Art Magazine, and 
1Granary. 
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EXPOSED ARTS PROJECTS is a new non-profit art 
organisation in Kensington, set up to exhibit, promote and 
support the research-led artistic and curatorial practices.


6 Drayson Mews, W8 4LY, Kensington, London


hello@exposedartsprojects.com  
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